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watercolours. It is a varush that is very mert
and not prone to chemical reactions of any
sort. The purpose is to form a continuous film
over the watercolours and paper, thus sealing
it and reducing potential damaee from contact
with water or other chemicals, while also
offering some degree of UV protection.
FRAMING: When watercolour societies
set framing rules for their shows, the standards
should not be detrimental to the creative
processes. Creativity should be allowed within
boundaries. Some shows look sterilized, and
artistic ndividualism 1s put info straifjackets
and rules of sameness. A frame is not the
essence on display. Continue to confrol, sizes,

weights and proper hanging matenials. As for
the rest, I am a proponent of leaving it alone.

MATTING: The present rule requirmg mat
board to border a watercolour pamting is
sofling the creative growth of the medum
Mat board provides no protection. in damp
conditions, and on cold outside walls. They
are the first to buckle and make the
watercolowr medium look below par as
compared to oils. I cannot understand
socieies’ rules demanding mat-board-only
borders to offset pamtings for show purposes.
What about synthetic borders; vinyl, fake
Iinen. fake wood. or other material borders; or

no borders or frames at all and as long as they
are protected and have proper hanging wires?
PROTECTION: Though everyone should
do his or her utmost to have watercolours
tected. one cannot force everyone to do so.
general public for the most does not
know how to protect a 1s therefore
essential that societies encourage their
members to makes themselves aware on how
to best groude that ibility. There should
ﬁ ‘examination of
modem techmiques. included among them the
use of vamishes.
CONSERVATION: Protectmz a
watercolour pamting 15 the responsibili

the pamter. What conservationists
after the fact, and often bec

ause biftle or no
tection was ided in the begmning.
%L: commonmgmdpm\ﬁannnz habltsegv gldmers 1t
are anficuat: it 1s
suzgested m some should change to
mclude vamishing. Past watercolourists never
had the opportunity tousemodemvamxsh&s
that are never to yellow or crack
and hold the promise of giving a substantial
degree of ulfraviolet and normal light ray
protection for 100 vears or more with less than
a 04% change of colows in that time. Yes,
glass would provide extra protection on top of
it but would also m the nusance of
reflections; which tums many patrons away
from watercolours to oils and other media. I
maintain that glass 1s no longer necessary to
protect v watercolours than it is for
vamished oils or acrylics, as long as the
watercolours have backing for support.

CONCLUSION: It has become
increasingly clear that many watercolour
soc1enes ‘and watercolourists keep on

producing an inferior product or are switching
to other available metﬂxms but they are never

as beautiful, spontaneous, or as transparent as
watercolour can be! Why?
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OWS Fellow publishes Children’s Book

“T always wanted to make books for kids.”
recognized by many within the art community as an artist but not necessarily as a wrter,
an author capable of capturing the imagmation of children.

His latest book, Polka-Dot Troubles. contains mmerous colourful illustrations that
complememﬂ)efascmannzston of a ladybug as she calls on other creatures in the insect @

said Victor Pavlov, an OWS Fellow. who 15

A bonus for young readers is a full page on “Amazing Facts about Ladybugs™, and two
more pages about “Ladybug Anatomy™ and common
Pavlov, in a recent interview. revealed that he actually has been writing all his life. even
as a school child in Bulgaria where he grew up. It was one of those old manuscripts from $
25 years ago that felloutofaboolhehappenedtoplﬂlﬁomabookcaseuhenhewasé

ladybugs n North Amernica.

Now., obuousl\ the ladybug story is done but in addition he has completed theg
transcript of two more stones for which he is busy doing the illustrations.

He laughs about the project as he recalls the words ofa guest speaker who, atoneofthe
Writers” meetings, said. “If you're a self-publisher. you're not a <
witer.” She quickly added, “You're everything.” 4

As a self-publisher. Pavlov. has quickly leamed how true that statement can be. He =
readily admts to leamning about being a “publicist’, a “distnbutor’, “bookkeeper” and the !
many other jobs associated with numing one’s own business. He nodded m agreement
whenthemsknasdﬁmbedasbemzclosetowhataHMudualﬁneatnstshavetodo



